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Chapter 7. British Culture

JOHN CONSTABLE
(1776—1837)

John Constable was the first En-
glish landscape painter to ask no
lessons from the Dutch. He was
born at East Bergholt in Suffolk
where his father owned water-mills
and windmills. His father didn’t
think art was a real profession, and
John as a boy worked almost secret-
ly. His love of painting was so strong
that a friend persuaded his father to
send John to London to study. But

he never forgot the valley of the river Stour, the great trees on
its banks, the square towers of village churches, the mills with
their water wheels, the wooden bridges across the river. “These
scenes made me a painter,” he used to say afterwords.

The beauty of his native countryside, its luxuriant meadows,
its woods and rivers became the subject matter of his painting.
He wished not merely to paint “portraits of places” but to give
a true and full impression of nature, to paint light, dews, breezes,
bloom and freshness.

Constable’s picture The Hay Wain, which was exhibited at
the Louvre in 1824, had an immediate and lasting effect on
French art. His pure and brilliant colour was a revelation to
French painting.

It was Constable’s habit to make large preparatory sketches
for his pictures of special importance. There is a great differ-
ence between the sketches and the pictures painted in the stu-
dio. The sketches done directly from nature contain a freshness
and vigour often lost in the finished paintings, while the pic-
tures worked up in the studio possess a refinement of. composi-
tion not to be found in the sketches.

In his Flatford Mill on the river Stour, Constable depicted a
typically English scene, bringing painting out of door. In the
near foreground a horse with a boy on its back is being attached
to the towing rope of a barge floating idly on the stream. In the
distance is a lock and the buildings of the mill. To the right of
the picture stretches a pasture. The time is early summer and
‘he grass has not lost the freshness of spring.

CrpaHosepenne: Bennkobpuranms

3. Check your comprehension.

1. When and where was John Constable born? 2. What was
his father? 3. Why did John paint secretly as a boy? 4. Who
helped John to be sent to London to study painting? 5. Why did
he do that? 6. What became the subject matter of his painting?
7. Which of his pictures was exhibited at the Louvre? 8. What
was Constable’s habit in painting? 9. What did he depict in his
“Flatford Mill on the river Stour™?
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) UNIT VIII
TURNER (1775-1851)

Joseph Mallord William Turner was a Londoner. He had
no mystical attachment to nature. He made frequent trips
throughout the Continent, especially Germany, Switzerland -and
Italy, revelling in mountain landscapes, gorgeous cities (especially
Venice), and the most extreme effects of storms, fires and sunsets.
Once he even had himself tied to a mast during a storm at sea so
that he could experience the full force of the wind, waves, and
clouds swirling about him. Turner made beautiful and accurate
colour notes on the spot in water-colour, and painted his pictures
in the studio, in secrecy, living under an assumed name and accept-
ing no pupils. He was the first to abandon pale brown in favour of
white, against which his brilliant colour effects could sing with
perfect clarity.

,,_,c.m.:nn often painted historical subjects, usually those of
Delacroix, involving violence as well as shipwrecks and conflagra-
tions, in which the individual figures appear as scarcely more than
spots in a seething tide of humanity. He liked to accompany the
labels with quotations from poetry, often his own. Nonetheless, at
his death a great many unfinished canvases were. found that had
no identifiable subject or representation at all. Turner really en-
joyed and painted the pure movement of masses of colour — a
kind of colour music, strikingly relevant to Abstract Expression-
ism of the 1950s. Shortly before the opening of an exhibition at the
Royal Academy, the ageing Turner, would send unfinished works,
and on varnishing day paint in the details to make the pictures
exhibitable to a nineteenth-century public.

The Slave Ship, of 1840, represents an incident common in
the days of slavery, when entire human cargoes were thrown into
the sea, either because of epidemics or to avoid arrest. The ship
itself, the occasional figures, and the fish feasting on the corpses in
the foreground were obviously painted at great speed only after
the real work, the movement of fiery waves of red, brown, gold,
and cream, had been brought into completion.

»

; Rain, Stream and Speed, of 1844, is one of the first paintings
of a railway train, and its Romantic idealisation of “progress” -
man conquering nature by utilising its force. The train with its
light carriages moving across the high bridge is enough of a sub-

¢ ject already, but Turner lifts it to an almost unearthly realm in

which insubstantial forces play through endless space. The veils of
blue and gold are real subjects of the picture. Turner’s heightened
and liberated colour sense provided a revelation to those Impres-
sionists (especially Monet) who took refuge in London in 1870.

Make sure you know how to pronounce the following words:

Joseph Mallord William Turner ['d3ozif ‘mzled ‘wiljom
‘tong); attachment [o'tet/mont]; gorgeous [‘go:d3es]; quotation
[kwuateifn); revelling [‘revlin]; revclation [reva'leifn); violence
[‘vaialens); especially [is'pafli]; reveries [‘reveriz); Monet [mou‘ne]

NOTES

Rain, Stream and .w..ummn, - “Jloxmp, nap U cKOpocTs”
The Slave Ship — “Kopabim ¢ pabamu”

TASKS

I. Read the text. Make sure you understand it. Mark the fol- |

lowing statements true or false.

1. Turner had mystical attachment to nature.
2. Turner liked to accompany the labels with quotations

“from poetry.

3. Turner often painted landscapes which he constructed in
the studio.

4. Turner always sent finished works to the Royal Academy.

5. Turner painted the pure movement of masses of colour -
a kind of colour music, strikingly relevant to Abstract Expression-
ism of the 1950s.

6. Turner’s heightened and liberated colour sense provided a
revelation to the Impressionists.
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The British Painters
(Joseph Mallord William Turner)

William Turner, a great romantic English landscape painter,

was born in Devonshire in 1775. He lived with his uncle in

- Middlesex, where he began to atrend school. His Jfirst drawings
are dated 1787, when he was only twelve years of age. His
childish sketch-books, filled with drawings, are still
preserved in the British Museum.

When he was 21, he began to exhibir oil painiings as well
as water-colours ar the Royal Academy. The first, "Fishermen
at Sea" is now in the Tate Gallery.

He traveled much in France, Germany, Switzerland, Italy.
But he never lost his interest in his own country.

As a landscape painter Turner was interested mainly in
light and colour effects. One of his Jamous paintings is even
called "Light and Colour". His work is high praised by grear
critics. ,

Turner died in London in 185]. His pictures and drawings
became the property of the British nation,

William Turner is considered to be one of the world greatest

‘painters.

Questions:
1. Where and when was Joseph Turner born?
2. Where did he go to school?
3. At what age did he make his Jirst drawings?
4. When did he begin to exhibit his baintings?
J. Did he stay in his country all his life?
6. What was he interested in as landscape painter?
7. When and where did he die?
8 Who is the owner of Turner's works?

Vocabulary:
landscape — nanowagpm
drawing(s) — pucyunox
childish — demcrui
painting(s) — xapmuna




